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& œ œ œ
Apojaturas �quanto mais r�pido, melhor�. Sempre que necess�rio, o int�rprete pode �e deve�

aumentar a dura��o do tempo anterior, de modo a possibilitar uma adequada execu��o das apojaturas. 

Appoggiaturas (as fast as possible). Wherever necessary, the performer can (an must) increase the duration of the previous

beat, seeking an adequate performance ot the appoggiaturas.

& œ œ œ œ œ Varia��o de timbre. Nas notas com "+", o int�rprete deve buscar dedilhados alternativos, criando

uma percept$vel mudan�a de timbre �mudar o dedilhada a cada nota indicada�. Dedilhados que gerem

mudan�a percept$vel de afina��o podem ser utilizados.

Timbre variation. Notes with "+" must be played with alternate fingering, in order to create an audible change of timbre

(changing the fingering at each note with the "+"). Fingerings that produce a clear change in tune may also be used.

& œ ± œ Bend �glissando lento gerado pela mudan�a de embocadura - a dire��o n�o � definida�.

Bend (slow glissando produce by changing the embouchure - direction is not defined).

&
Ÿ~~~~~~w Sempre acelerar e desacelerar a velocidade do trinado �vale apenas para o segundo movimento�.

Always accelerate and decelerate the speed of the trill (valid only for the second movement).
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II. Pacato
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III. Furioso
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IV. Appassionato

V. Ansioso
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F

.˙n .˙ .˙# .˙
ƒ

w#
f

> ä

&
81 œ# œn œ# œ# œn œn œ# œn œ# œ œn œ œb œb œn œb œ œb œ œb œb œn
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